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Abstract 
In traditional academic education, the quality of drawing is considered as the basis of three dimensional designs and applications. 
This point of view is considered to fulfil the expectation of having the same type of students. However, it delays getting the 
students to demonstrate different perspectives and creative features. The purpose of this study is to observe the process in terms 
of the students’ achievements and performance in two and three dimensional areas of application and to scrutinise the outcomes 
in different practical courses as being drawing, relief and sculpture.This study, based on qualitative research methods, observed 
Drawing, Sculpture and Relief courses, and the visual perception results in different and not proportional outcomes in two and 
three dimensional shaping, in drawing and in relief applications. 
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1. Introduction 
In art education institutions, individual perception, the indicators of perception and especially artistic creativity 
and teaching art must be addressed and discussed in many aspects. Due to the fact that, in the university entry 
examinations in particular, Fine Arts Faculties are institutions which involve students participating in special ability 
exams made for entering fine arts programmes and, concerning the scores forming the basis of selections and their 
success, they expect to select students talented in this field and/or students with strong visual perception.  
 
All the students of the Sculpture, Painting and Graphic departments are generally chosen or eliminated through a 
drawing examination. Therefore, all the qualifying stages are realised with an application consisting of works of 
drawing, which give a two dimensional or three dimensional effect. The situation does not change when university 
education starts. In Turkey, throughout the university education, the need to address and examine the students, 
determining the choice of field and the process of all the years of education and training from a different 
perspective, has been noticed.  
This study covers the impacts of the methods used on a group of students in the courses of the Sculpture 
department in Mu÷la University Fine Arts Faculty over the last four years and it has also realised the following; the 
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works of a student whose development process was in ‘Drawing’ and ‘Surface Design and Relief’ courses in the 
years of the 2010-2011 and 2011-2012 education and training academic periods. 
2. Drawing applications 
 Students of the Fine Arts Faculty in Sculpture Department take continuous ‘Drawing’ courses from the first grade 
until the fourth grade. In this course, the live model, landscape, imaginary subjects, mainly naturalistic, expressive 
beginning formalisations, abstraction and interpretation going back to original new works are included. This study 
consists of (paper) applications of the drawing of two students’ designs in different years (2010, 2011, 2012) and 
grades (third and fourth graders). 
 Students study from a live model in the early stages of their drawing lesson. While students study and observe 
nature they serve their own personal interpretation, aiming at achieving their own unique style of drawing and 
formatting. Using the different types of paper, pencil, charcoal, etc. and line, stain, hue, value, volume, light and 
shadow, the use of figure in a naturalistic drawing style format was requested. Users of a naturalistic style of 
drawings from nature were experiencing difficulties in regular and stable practice. Students remained passive in 
different materials, in techniques and methods in drawing practice and, in particular, students showed a lack of 
attention and disorders of motivation when they were asked to express volume and depth in their drawing.  
2.1. Drawing example for the first sample (student: Mürsel Arguna÷a) 
 
  Figures 1, 2, 3. Drawing. 50x70cm each. charcoal on paper, crayons 2010, 2011, 2012 (student: Mürsel Arguna÷a) 
The student work samples from the 3rd and 4th Drawing class (Figures 1, 2, 3) were examined: 
Student drawings (Figures 1, 2, 3) were examined in a three-year process. His drawing indicates inconsistency in 
visual perception data, linear and volumetric effects of different orientation searches. The beginning of the drawing 
class is about understanding and applying the contour lines. Individual expression is dominated in later years. The 
effects of expressive drawing increased in 2012. 
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Students’ remarkable behaviour and working techniques have been monitored during their drawing class. The 
student applies strong pressure with the pen, leaving a remarkable mark on the paper where there is a deeper 
(recessed, hollow, negative) part in the drawing composition. The student’s drawing technique resembles using the 
chisels or some other sculpting tools in order to make a three dimensional sculpture made in wood, stone etc. 
This method is actually used in creating a relief and sculpture. When formatting on mass decrement technique, on 
the mass of the figure/higher place of the form is not carved, projecting places are left untouched. In contrast, there 
are mass pits/deep places that should be decremented by carving. The student is unwilling to provide the tonal 
values of the drawing on the paper cases. This method is applied by the pen. 
2.2. Drawing example for the second sample (student: Aycan Güler) 
   Figures 4, 5, 6. Drawing practices, each 50x70 cm. charcoal on paper, crayons. 2010, 2011, 2012 (student: Aycan Güler) 
   The second study examined a sample student's drawing: 
   Naturalist style, studied figures, the ratio-proportion, light and shadow, line and volume elements rather fully 
settled with the artistic anatomy, expression and interpretation in addition to a very shy and has remained an archaic 
effect, which is a free and unique style to be effective for the period, especially in these emerging drawings (Figures 
4, 5, 6) and intonation contour lines from the third and fourth class. 
3. Relief and sculpture applications 
 
3.1. The first application of the sample relief (student: Mürsel Arguna÷a) 
Surface Design course and Relief, live model and/or imaginary relief work were done in a figurative and 
naturalistic style. At the beginning of the work, occurrences of shortages during the drawing from a model student 
were observed. Faced with this situation, the student was interviewed to increase the motivation and motivated 
towards making a fictional work without being tied to a particular model. 
1069
 Sevdiye Kadioglu /  Procedia - Social and Behavioral Sciences  51 ( 2012 )  1066 – 1070 
Shaping the clay directly without the need to work on paper, the relief work pattern has developed in stages. Relief 
(Figure 7) and drawing (Figures 1, 2, 3) were shaped by the work that is larger and more enthusiastic. Although 
forced to give volume element study of the drawing, relief, volumetric and anatomical study of the effect achieved 
easily. The student is examined in two and three-dimensional relief maps of the relief drawing and is seen to be 
much more successful. 
  
3.2. Sculptures of the second sample (student: Aycan Güler) 
The student’s problems with drawing (Figures 4,5,6) ratio-proportion, movement, composition, integrity, 
observation, expression and creativity were seen to be solved in the sculpture. Waste metal sculpture in the figure 
(Fig. 8), the ratio-proportion, movement, direction, balance, inner space, and plastic items, such as elements of 
dynamic domains, observation and creativity, began to take form data. Students created the statue about a year ago, 
and held onto the same composition as the small-sized relief.  
The evaluation of the process of making drawings and sculpture (Figure 8)   along with the student’s following 
synthesis: A three-dimension covers  a two-dimension, but two dimensions cannot fully satisfy the third dimension. 
Perceiving three dimensions is different from perceiving two dimensions and one is not a substitute for the other. 
    
  Figure 7.  Venus. Relief. Fiberglas.210x52x18cm.  Figure 8.  Sculpture. Wind. Ready made, wire cloth, iron. 
2012(student: Mürsel Arguna÷a)    220x160x100cm. 2012 (student: Aycan Güler).†  
4.  Conclusion and Recommendations 
  Faculty of Fine Arts during the student's undergraduate education and teaching process were examined and some 
interesting results emerged as a result of the drawing classes. Although the drawing quality of the students in this 
process change from time to time. In contrast, the two students in the sample, as shown in the figure, have made 
                                                             
† Footnotes: The final stage of the writing of this declaration, the statue ‘Wind’, made in Turkey for students who entered in the contest. Aycan 
Guler, Mimar Sinan Fine Arts University, and which is regulated by Borusan Holding, Waste Metal Sculpture Competition and won the second 
prize. 
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rapid progress in the formatting of statues and reliefs. Students are more excited by the chance to work with the 
three-dimensional studies and showed more willingness and more exploratory behaviour. 
  The sculptures selected as the sample are the most important common features of these two students. The first 
feature was the use of a live model, study design, which was difficult in detecting and shaping. The other important 
common feature was that the reliefs and sculptures on both the student and the naturalistic style were much easier, 
which was more willingly formatted in a way.  
The first pattern of the students, especially, an abstract (two dimensional) of a formatting tool is not detected. 
Black pencil on paper, the depth effect of pressing time to time tried to give a sense of  reality. Thus, the volume 
perception/strong three-dimensional perception of some students, instead of giving the effect of depth on paper with 
lines and shading, the depth was a determined attempt to establish itself. Based on these practices in teaching 
students the statues and reliefs would be the design drawing, sculpture, relief, and make a small model of the 
student's motivation to produce a more positive impact. 
Sculpture, Painting and Graphic design work for the students is seen as a much needed, a secondary stage of 
sculpture and  this can help sharpen students' perceptions and choices. The perception of three-dimensional drawing 
with a strong design for the statue insists that a student may be a creative process of creation. Sculptures created by 
themselves, formatting material, observation and/or creativity, sculpture/relief. 
As a result this paper‡  highlighted the following recommendations: 
• Department of Sculpture, Faculty of Fine Arts student aptitude test with qualifying purchase made with only the 
pattern is required to query and examine proposals for different exams. 
 
• In arts education, the creativity of an individual's perception of the boundaries and types varies. Art educators need 
to revise the information according to changing circumstances. 
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